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Note :– This paper is of Seventy (70) marks divided into

Two (02) Sections ‘A’ and ‘B’. Attempt the

questions contained in these Sections according to

the detailed instructions given therein. Candidate s

s h ould lim it th e ir answ ers to th e qu e stions on th e

given answ er s h e et. No additional (B) answ er

s h e et w ill be is su ed.

  (70)      (02) 

          





       


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Section–A

–

Long Answ er Type Questions

  2×19=38

Note :– Section ‘A’ contains Five (05) Long-answer

type questions of Nineteen (19) marks each.

Learners are required to answer any tw o (02)

questions only.

(05) 

(19) 

(02) 

1. What is meant by the Ten Pranas of Taal ? Explain

Maarg, Prastaar and Yeti.





2. Write in Detail about the origin and development of

Tabla Gharanas.

 



3. How did the Pakhawaj instrument originate and

develop ? Write in detail.

         

 
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4. What do you understand by Margi Taals ? Discuss on

the present form of Indian Taals.

           



5. Describe one-one Gharana of eastern and western baaj

of the Tabla. Also present a comparative study of the

playing style of both Gharanas.

          

         

  

Section–B

–

Sh ort Answ er Type Questions

  4×8=32

Note :– Section ‘B’ contains Eight (08) Short-answer type

questions of Eight (08) marks each. Learners are

required to answer any four (04) questions only.

    (08)      

(08)

(04) 
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1. Write briefly on the utility of Tabla Instrument.

 

2. How is Pakhawaj instrument being used in present

times ? Write briefly.



 

3. Write briefly about Deshi Taals.



4. Explain the difference between the playing style of Tabla

and Pakhawaj.



5. Present a comparative study of the playing style of

Farukhabad and Delhi Gharana of Tabla.



  

6. How does the playing style of Lucknow gharana of

Tabla make it different from other gharanas ? Explain.

 


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7. What is the nature of North Indian Taals in the present

scenario ? Write briefly.



 

8. Explain the following :

(a) Kaal

(b) Jaati

(c) Kala



 

 

 

**************


