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 (BA)

 
3rd Year Examination, 2024 (June)

Time : 2:00 Hrs. Max. Marks : 70

Note :– This paper is of Seventy (70) marks divided into

Two (02) Sections ‘A’ and ‘B’. Attempt the

questions contained in these Sections according to

the detailed instructions given therein. Candidate s

s h ould lim it th e ir answ ers to th e qu e stions on th e

given answ er s h e et. No additional (B) answ er

s h e et w ill be is su ed.

  (70)      (02) 

          





       


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Section–A

–

Long Answ er Type Questions

 2×19=38

Note :– Section ‘A’ contains Five (05) Long-answer

type questions of Nineteen (19) marks each.

Learners are required to answer any tw o (02)

questions only.

(05) 

(19) 

(02) 

1. Describe in detail the status of Indian Classical Music

in medieval period.

   



2. Write one Peshkar and One Kayda in Roopak Taal

with three paltas and Tihai.

      

 

3. Write the biographies of the following Tabla players :

(a) Ustad Aafaq Hussain

(b) Ustad Shekh Daud
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

 

 

4. What do you understand by the principle of Taal

composition ? Write in detail the usefulness of Taal of

equal matra’s.





5. What is meant by Deshi Music ? Write in detail.



Section–B

–

Sh ort Answ er Type Questions

  4×8=32

Note :– Section ‘B’ contains Eight (08) Short-answer type

questions of Eight (08) marks each. Learners are

required to answer any four (04) questions only.

    (08)      

(08)

(04) 
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1. Give the introduction of Roopak Taal and write the

Taal in Dugun, Tigun, Chaugun and Aad Laykari.

 

 

2. Which Gharana of Tabla are you learning ? Giving a

brief introduction of that Gharana ? Write down a Kayda

of that gharana with three paltas and tihayi.





 

3. Explain the composition scaries in Solo tabla Playing.

 

4. Write about Tabla accompaniment with vocal.



5. Write down one gat and one chakkardar in Rupak Taal.



6. Write an essay on any one  of the following topics :

(a) Contribution of electronic Instruments to Music

(b) Music in Movies



 

 
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7. Write down one Kayda in Pancham Sawari Taal with

three paltas and tihayi.

          



8. Write one Chakkardar tihayi in Aadachautaal.



**************


