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   (BA)


2nd Year Examination, 2024 (June)

Time : 2:00 Hrs. Max. Marks : 70

Note :– This paper is of Seventy (70) marks divided into

Two (02) Sections ‘A’ and ‘B’. Attempt the

questions contained in these Sections according to

the detailed instructions given therein. Candidate s

s h ould lim it th e ir answ ers to th e qu e stions on th e

given answ er s h e et. No additional (B) answ er

s h e et w ill be is su ed.

  (70)     (02) 

          





       


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Section–A

–

Long Answ er Type Questions

  2×19=38

Note :– Section ‘A’ contains Five (05) Long-answer

type questions of Nineteen (19) marks each.

Learners are required to answer any tw o (02)

questions only.

(05) 

(19) 

(02) 

1. Discuss on Punjab and Farrukhabad Gharana of Tabla

in detail.

        



2. Present the detail explanation of South Indian Taal

system.



3. Write biographics of the following Tabla artist :

(a) Ustand Zakir Hussain

(b) Pandit Swapan Chaudhary
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

 

 

4. Write down two Kayadas with three Paltas and Tihayi

in Jhaptaal.

          



5. Write an essay on the following Musical topics :

(a) Role of Gharana in music education

(b) Role of music institutes in music education



 

 

Section–B

–

Sh ort Answ er Type Questions

  4×8=32

Note :– Section ‘B’ contains Eight (08) Short-answer type

questions of Eight (08) marks each. Learners are

required to answer any four (04) questions only.

    (08)      
(08)

(04) 
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1. What do you understand by Lay, Kriya, Grah and Yati ?

Explain.



2. Explain the following with examples :

(a) Gat

(b) Chakkardar



 

 

3. Giving a complete introduction of Soltaal, write down

its Thah, Dugun, Tigun and Chaugun Laykari.

          

 

4. Write one Uthan and one Paran in Ektaal.



5. Present a brief study of Jaati and Ang.



6. Write down a Rala in Aadachartaal with two Platas and

Tihayi.

         


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7. Compare Laya and Laykari with examples.



8. Write a brief history and playing speciality of any one

Gharana. of Tabla.

         



**************


